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Our Own Little Oliver! 
Congratulations to Michelle and Sam Davy on the arrival of their son. 
Ashton Robert Alexander Davy was born in the early hours of 5 October 2013. Ashton has started life with 
some health problems and Society friends send their love, best wishes and support to Michelle and Sam. 
Michelle plays the pregnant Agnes Brownlow in the opening sequences of our production of Oliver! there-
fore making Ash our own little Oliver! 

The board has two roles in my view - to manage a complex small business  
operation and keep the Society solvent, and to produce high quality productions 
within the broad context of perpetuating the works of Gilbert & Sullivan. As I 
can claim to be an experienced manager I think I know and understand our 
work in this area, but I am no performer, and I just marvel at the commitment 
to,  and effort required, to produce the shows we perform. It is important in my 
view that we have a board that is balanced between those with administrative 
skills and those with performance skills and knowledge. We have had that in 
2015. 
 
I say thank you to Louise Gillan who resigned from the Board and as Production 
Manager due to relocation and study earlier this year. 
 
There has been  a significant improvement in the tidiness and cleanliness of the 
Shed. Over several recent weeks, board members and other supporters have spent 
countless hours down here filling skip after skip with the results of a thorough 
clean -up and de-clutter. In addition, earlier this year we had a keyless entry and 
alarm  system installed together with smoke detectors throughout linked to a 
monitored alarm system. 
 

For 2016 we fell victim to the erratics of theatre hire bookings and were only able to procure the Arts Theatre for 
one week in May. The relationship with Co-Opera to produce The Mikado, which was intended to be a third  
production in our program (and probably around mid-year) became the stand-in for our May production.  I  
acknowledge that there are pros and cons to this. There are limited opportunities for our performing members to 
take part given the small scale of the cast and the extended travel season, but it has filled a gap in our program 
that otherwise may well have remained empty with definitely no financial return to the Society. 
 
We are almost in a position to release the two seasons (conventional 2 week seasons) for 2017 - and will certainly 
have advertising material available before the Thoroughly Modern Millie season commences, and a decision is also 
pending on 2018. I make mention also that 2017 will be the 80th year of the Society. There will be a fitting celebration  
announced  later this year. 
 
In rounding out this report I pay tribute to the work of the board in 2015. The efforts of those who  
contributed to the clean-up and to the lead up processes going on now for Thoroughly Modern Millie have 
been a credit to this Society.  

Brian   
(The above is taken from Brian’s Report to the AGM on 27 April 2016) 

The 2016 Board is comprised of: 
 
President:  Brian McLauchlan 
Vice-President: Ric Trevaskis 
Treasurer:  Kathryn Smiles 
Secretary”  Sue Franks 

Minute Secretary Christine Butler 

Ordinary Board Members:      
Vanessa De Jong (Shirley)   Anne Doherty    
Sarah Nagy      Marsha Seebohm      
Helen Snoswell     Alexandra Wiedenmann 

From the President 

2016 Board 

Brian at the celebration of 
Frederic’s 40th Birthday 



Have You Bought Your Tickets Yet? 
The Society’s collaboration with Co-Opera The Mikado opens its Adelaide season this 
Friday, 6 May 2016 at the Thomas Edmonds Opera Studio at Adelaide Showground. 

The production had a successful launch at a Gala Evening in March 2016 at Living 
Choice Retirement Village and has been touring the east coast of Australia to much 
acclaim (read Ric’s article on the next page).  

Tickets can be purchased through Paula by ringing 8447 7239 or at 

https://co-opera.yapsody.com/event/index/15936/the-mikado 

Whilst the seating is Cabaret style, don’t let that deter you. You will find other  
members and friends attending—speak to Paula and she will assist in sitting you with 
people that you know. 

Think that you have seen it before—think again! Whilst based on the 2011  
production, this Mikado is fresh and fun and feature not only past G&S Society  
performers but also young performers from interstate.  

A Mother’s Day Idea! 
Not sure what to do for Mother’s Day? Having trouble finding Mum a gift? Why not take Mum to the afternoon 
performance of The Mikado on 8 May 2016? Doors open at 2 pm with the performance starting at 3. 

Are you on our email list? 
To make sure that you keep up to date please let us know your current contact details and in particular, 
your email address. Please contact us at database@gandssa.com.au to provide your contact details. 

Sidonie Henbest as Katisha 
Bethany Hill as Pitti-Sing 

New Honorary Life Member 
At the Opening Night of Guys and Dolls it was announced by Society President, 
Brian McLauchlan, that the Board had appointed Peter Hopkins as Honorary Life 
Member for 2015. 

Peter first joined the Society over 40 years ago and he has played many on-stage 
roles including Captain Corcoran, Jack Point, Don Alhambra, King Gama, Florian, 
the Defendant, the Counsel, Richard Dauntless, Grosvenor, Luiz, Sir Despard  
Murgatroyd, Strephon and Lord Mountararat as well as numerous roles in opera, 
operetta and musicals. Peter has considerable experience as a soloist in oratorio, 
as a concert recitalist and as a choral conductor. He has directed many  
productions for Pulteney Grammar School, Prince Alfred College, the Flinders 
Street School of Music and, in 1996, he directed HMS Pinafore for the Society. 
Peter is in demand as a singing teacher and many of his students have appeared 
in Society productions. 

We congratulate Peter on his appointment and thank him for his service to the  
Society to date. 

https://co-opera.yapsody.com/event/index/15936/the-mikado


2016 is a leap year and the 29th of February coincided with the final dress rehearsal for The Mikado. It also 
marked the 40th birthday of the much loved character of Frederic, the orphaned pirate apprentice from  
The Pirates of Penzance (“In 1940 I of age (21) shall be...”). 

So what better excuse for a celebration and sneak peek of the new production?! Honorary Life Members, 
Board Members and friends from Co-Opera came together for cake, bubbly and a resounding chorus of  
“Hail Poetry.” 

Happy 40th Birthday Frederic! 



Mikado On The Move 
13 singers, 8 instrumentalists, 3 crew, one conductor, one director and 
five vehicles.  4200 km on the road from Brisbane to Adelaide via Monto,  
Walgett, Walcha, Casino and White Cliffs.  5 performances. Hard work.  
A lot of fun. 

That sums up the first touring leg of our joint production of The Mikado 
with Co-Opera.  Plus a lot of learning and great experience.  Every venue 
is different.  No matter what stage plans are received in advance there is 
something to adjust with every performance.  Cast drive long distances, 
perform, then take everything down and pack the truck.  Usually  
followed by a gin and tonic (or two).  Each performance day is about 7 
hours, from arriving at the venue to the truck driving off. 

The highlights:  The first performance, outdoors by Lake Cania, 
where the performance was interrupted by a Queensland storm 
which blew down parts of the set, took out the sound system and 
drenched the cast.  Once the storm had stopped (as quickly as it 
started) we ended the performance with the audience standing 
around the stage, the orchestra standing up because their seats 
were sodden, no set and a dripping cast.  

The audience reaction was amazing (as was the energy of the  
performance).  Then there was the Easter weekend at Langford, 
the lovely old country house where we were all accommodated 
and where we performed in the gardens on Easter Sunday.  And 
then White Cliffs in outback NSW.  There’s not much at White 
Cliffs apart from opal mines and big hearted people. Most of us 
slept underground, the hospitality was amazing, and the cast  
responded with a sparkling performance. 

Since then we’ve played Casterton, Lismore, Merimbula, Elmore and Willunga.  Everywhere we’ve played the 
audience response has been very enthusiastic.  The cast are now having a couple of weeks off before the  
Adelaide season and trips to Penola and Roxby Downs. 

Our collaboration with Co-Opera has been a highly respectful and valuable one.  I have nothing but respect and 
admiration for the inexhaustible Brian Chatterton, Joel Beclu (our Production Manager) and our lovely and very 
talented team of performers and crew.  Hope to see you all at Wayville in May. 

Ric Trevaskis 

Kimonos at the White Cliffs Performance 

The show must go on after the storm  
at Lake Cania 

At Langford House 



The Shed 

 

With The Mikado on the road, during March and April the 
Board took the opportunity to give the G&S Shed a much 
needed spring clean and declutter. Two skips of rubbish and 
many plastic boxes later and we have rediscovered the Office, the Green Room and the Costume area!  
Some of us had forgotten what parts of those areas actually looked like!!! 

While we were at it, we took the opportunity to bring down many 
of the smaller props from the area above the Costume Room and 
store them in a more easily accessible way. And all the carpets have 
been cleaned and look fresh. 

There is still much to do. There is still little room to move in the  
Costume Room and much there needs to be sorted. The area above 
the Costume Room still has a great many props and set to be looked 
at. And the archives are still very much a work in progress. But a 
very good start has been made. 

Our grateful thanks to all of those who gave their time and sweat (its was very hot above 
the Costume Room!) to bring the Shed back into order. So many people assisted but special 
mention must be made of John Axe, who not only helped with the clean up but who is  
industriously making storage shelves, racks and railings for the Shed. Helen Snoswell, who 
is working assiduously to put the costume storage to rights. Anne Doherty, for organising 
the working bees and for attending the second working bee when she should have been in 
her sick bed. 

The Shirley Heard Memorial Award for working hard all day and still looking fresh and  
immaculately dressed goes to Jason Bensen. 

But the Award for valour and  
outstanding service must go to 
Margaret McLauchlan and Sue 
Franks for not only spending hours 
sorting paperwork and photos, as 
well creating a catalogue of stor-
age but also for cleaning both the 
women's’ and men's’ toilets—a 
very thankless task and one that 
others would fear to tackle! 

Before After 

Emma Haddy, Zak Vasiliou and Em Carter in the props area 

Anne Doherty 
David Williams 

Patrick Marlin and  
Jason Bensen 

Sorting the props Helen Snoswell Sue Franks tackles the gents! 



A Generous Gift 
Many of you will know Manik and 
Sharon (Angove). Sharon was  
Associate Director of Jesus Christ 
Superstar and has assisted with  
choreography in other productions.  
We met Manik when he joined the 
cast of JCS, and he was on the Board 
for several years.  Those who know 
Manik and Sharon know them both 
to be extremely talented, warm and 
generous people. 

Sharon and Manik married in late 
December in the USA.  On their  
return, they held a party and asked 
their guests that rather than giving 
them a wedding present, they  
instead make a donation to the G&S 
Society. 

We were delighted to receive  
several thousand dollars in donations 
from this gesture.   

The Board is keen that this money is used for something tangible.  So far we have purchased 40 stackable chairs.  
Anyone who’s been to the Shed recently will agree that these are well overdue!  We’ll think of you every time 
we sit down, Sharon and Manik!   

We wish Sharon and Manik every happiness in their new life in Melbourne and thank them for their support of 
the G&S Society, and particularly this very generous gesture. 

Sharon and Manik Meah at the party in February to celebrate their wedding. 

Auditions 
Auditions for the second Society production of 2016, Thoroughly  
Modern Millie will be held at the G&S Shed on 15 May 2016 by  
appointment. 

Each auditionee will be required to make a booking for an individual 
audition where you will sing music and read dialogue as indicated for 
the character on the Character Description and Audition Information 
page. You will also be required to make a booking for a separate  
component of group choreography which will be held in blocks through-
out the day. Please note that you may be waiting a period of time  
between your audition and the choreography section. Please refer to 
character breakdown for further information regarding dance roles. 

Please see the role descriptions, stage age and required music pieces 
which are downloadable via the G&S website http://
www.gandssa.com.au/auditions/thoroughly-modern-millie-audition/  

The Thoroughly Modern Millie Cast recording is readily available via 
iTunes and other music stores. 

To book your audition call Chris on 8352 2373 or email  
auditions@gandssa.com.au  

http://www.gandssa.com.au/auditions/thoroughly-modern-millie-audition/C:/Users/eo/Documents/Adobe
http://www.gandssa.com.au/auditions/thoroughly-modern-millie-audition/C:/Users/eo/Documents/Adobe


Vale  
Its been a sad time over recent months as we have lost some long time and valued members of the  
Society. Our thoughts and condolences to their families and friends. 

Edrick James Spence (Ted) 
Ted grew up in a musical family – his mother was on first violin in the  
Adelaide Symphony Orchestra, his father was a well-known Adelaide baritone 
and pianist, and his stepfather, was a saxophonist.  So it is not surprising that 
music became an important part of his life. 

He learnt classical piano for 8 years, then switched to modern for a further 
time before becoming involved in the Adelaide band scene, playing in small 
groups, big band gigs at Wonderland and the Regency Ballroom, as a group 
and solo pianist at the South Australian Hotel, and latterly as keyboard for the 
Penny Rockets for 11 years before retiring from the Adelaide gigs.  He was a 
Life Member of the SA Musician’s Union. 

Ted enjoyed his ‘day job’ working with point of sale and Advertising, firstly 
with F H Faulding, then Advertising Design Studio, and he made many friends 
from his time in this business. He often said he was so lucky to be paid to do  
advertising and to play music – both of which he loved. 

Ted and wife Faye were blessed with 
three daughters, Joanne, Margot and Trish, and have four beautiful grandchildren.  
Trish became involved with the George Street Company, and G&S while studying music 
at Elder Conservatorium.  Ted joined the G&S in 1997 to assist with promotion – and 
stayed!  He served on the Board of Management from 1998 to 2010, and was honoured 
to be made a Life Member on his retirement from the Board. 

Ted was full of praise for this amateur but professional group, and the opportunities it 
gave to young singers and musicians in Adelaide.  So many young Adelaide singers have 
developed both their music and stage craft through the G&S.  He had no trouble  
promoting the shows and always remained very interested in the Society. 

Apart from his music, Ted and Faye had broad interests and many friends.  Ted was a member of the Sunbeam Car Club for 
23 years, and the two Sunbeam cars he owned during that time were his pride and joy.  He was a regular Friday driver for 
Meals on Wheels for 11 years, and enjoyed the camaraderie with friends from the Adelaide Harmony Choir and the Lockleys 
Probus Club. 

Despite his failing health in the last few years, he managed to keep 
involved socially and attended most of the G&S shows.  He particularly 
enjoyed being with his family, and the macchiato coffee meetings with 
friends. 

Ted passed away aged 80 years on 2nd February 2016 at St Laurence’s 
Court Nursing Home after contracting aspirational pneumonia. 

Faye Spence 

Ted and his daughter Trish Hart.  
She co-directed The Sound of Music with  
her husband Greg for the Society in 2014 

Farewell also to 
Margaret Napier on 15 September 2015  
 
Judith Judell (and her husband David) on 8 October 2015 
-  Paid Life Member and playing member in 1950s and 1960s 
 
James Dodds on 29 April 2016 
-  Honorary Life Member and former newsletter editor. 
(We were notified of James’ death shortly before going to press 
and will feature more in our next newsletter) 



 
Sydney Moyle 
In 1993, at age 22, Sydney Moyle joined the cast of 100 Years of Gilbert & Sullivan. From 
this point onward, it was clear that the stage was a place where Syd truly felt at home. 
Twenty more shows for the Society followed, and as a fellow cast member observed,  
“I don’t know how many G&S shows I did with Syd, but it just seems that he was always 
there.” 

Syd loved the sense of community that comes with being in theatre. He also loved the  
creativity of developing a character, and could create a “featured role” from the smallest  
appearance. The most memorable of these would be his hilarious Judge in Orpheus in the  
Underworld (2009). He loved the pomp (Iolanthe : 1995, 2002), the style (Die Fledermaus : 
1997, My Fair Lady : 2000), the makeup (The Mikado : 1997, 2003), the jewellery (The  
Pirates of Penzance : 2010), and the dancing – including the notorious bottle-dance in  
Fiddler on the Roof (1998), when he deemed that Velcro was simply not enough to ensure 
a hazard-free performance! He also delighted in the grittiness of Sweeney Todd (2001), 
with his wild auburn curls almost needing their own biography in the program. 

Syd’s late mother Joan was a much-loved wardrobe mistress for the Society for many years. Her untimely passing in 2003 
was a turning point for Syd, who then went on to perform with the Hills Musical Company, Therry Dramatic Society, The MS 
Society and Marie Clarke. He also enjoyed a devoted following of fans who loved his performances as Paige Turner – his 
colourful drag incarnation, who performed at a variety of venues. He returned to the Society for Orpheus in the Underworld 
(2009) and The Pirates of Penzance (2010). 

Several themes emerged as Society members reflected on Syd’s life: 

 Syd made the effort to welcome newcomers and make them feel at home – introducing 
them to others, explaining theatre jargon, men’s makeup and theatre etiquette. Syd had 
been “welcomed in” and was always keen to return the favour. 

 He was kind and gentle of heart. Fragile at times. 

 Syd could be relied upon to create hilarity – the backstage antics and running jokes that 
can make theatre just sheer fun! 

 He was a wonderfully supportive dance partner. 

 He supported and encouraged those less confident in dance – the “Left Right” of marching 
Yeomen, the waltzes of The Merry Widow, the hornpipes of HMS Pinafore, the precise “fan 
drilling” of the gentlemen of Japan in The Mikado. Patient and simple explanations,  
encouraging words and as many demonstrations as needed, featuring Syd’s long legs (so 
often clad in tights!). 

 His commitment to a character – always keen to have a colourful back-story for even the 
smallest role - lead to a full commitment of every facial expression, song or movement. 

Syd, at just 44, you’ve left us too soon, but you have asked us to let you go. And so, we say “thank 
you”, and bid you farewell with a song you loved and sang from the heart:  

“Is life a boon? If so, it must befall; that death, whene’er he 
call, must call too soon.” (The Yeomen of the Guard) 

Wendy Rayner     

(with thanks also to Nic Bishop, Andrew Crispe and  
Shelley Crooks) 

Syd in Sweeney Todd 

Orpheus—2009 

Left: As a policeman in The Pirates of Penzance in 2010  
(far right, back) 



Vale 
Russell Ellis 
Russell Ellis passed away on 10 April 2016 at age 84. President of the 
Society from 1976—1978 and performer in various Society  
productions, Russell was married to Honorary Life Member,  
Vice-President, performer and director Helen Ellis for 58 years. 
Helen and Russell moved quite some years ago to Queensland but 
Helen in particular was a regular visitor home, and her visits have 
coincided on occasions with G&S performances which she has  
attended. Russell took ill a couple of years ago. We extend our  
sympathy to Helen and family. Their daughter Linda you might recall 
from Guys and Dolls. They have been a very true G&S family for 
many decades. 

Helen and Russell Ellis 

Operatic Members 
Over it’s almost 80 years of existence the Society has been proud to 
be a training ground for performers who have gone on to  
professional careers.  

This year saw David Lampard direct and design The Magic Flute for 
the State Opera of South Australia, a production which featured 
many Society performers, including Joanna McWaters as the Queen 
of the Night, Desiree Frahn as Pamina, Karina Jay as Papagena, as 
well as Deborah Caddy, Meran Bow, Sarah-Jane Pattichis, Beau 
Sandford, Mark Oates, Daniel Goodburn, Norbert Hohl, Catherine 
Campbell, Andrew Turner and Hew Wagner. 

With the State Opera’s upcoming world premiere of Cloudstreet, 
the cast also features G&S Society performers.  

Karina Jay, who has toured the east coast of Australia with our current production of The Mikado as Peep-Bo, appears as 
Elaine Lamb. Joining her in the cast as members of the Pickles family are Joanna McWaters as Dolly, Desiree Frahn as Rose, 
Hew Wagner as Ted and Beau Sanford as Chub. 

The development of Cloudstreet has taken some time and other Society performers including Carolyn Ferrie, Johanna  
Allen, Ian Andrew, Blake Parham, Bethany Hill, Peter Deane have joined with them in workshops over the last few years. 

Cloudstreet opens at Her Majesty’s Theatre on 12 May 2016. 

Support the G&S Society! 
Enter for your chance to win some great prizes and support the G&S 
Society at the same time!  Just $2 per Ticket. 

 

All profits made from this lottery ticket sale will go directly to the G&S Society. 

Please click on the link below to purchase your tickets online 

https://www.peopleschoicecu.com.au/the-gilbert-and-sullivan-society-of-sa-inc 

Or go to www.peopleschoicecu.com.au and click on ‘Buy Tickets’ and 
then search for 

‘The Gilbert and Sullivan Society of SA’. 

Massive $360,000 prize pool, tiny $2 investment! 

Thank you for your support! 

https://www.peopleschoicecu.com.au/the-gilbert-and-sullivan-society-of-sa-inc
http://www.peopleschoicecu.com.au/


From The Archives 
Can You Help? 
Recently we were sent this photo from 
the Gawler Historical Society. It was 
found in their archives and was taken 
outside the National Bank in Gawler.  

Its thought to have been taken  
between 1934 to the 1940s. We are 
not sure if its a production by this  
Society, another local group or a  
professional touring company.  

The Historical Society would like to 
know more about the photo and so 
would we. If you have any information 
please let us know. Contact Liz on 
lizo@ozemail.com.au or 0414 866 952 

 

Reminiscences from John and Jeanette Drake 
I (John) joined the Society in 1950 as Accompanist, after being auditioned by Vincent 
McMurray (Producer/Musical Director of all output in those days) and Helen Hanrahan 
(Secretary). .....Of course, I was VERY young - a callow youth!!  I was Accompanist at that 
stage for 5 years, when I moved to Melbourne.   Jeanette and I met in the Society.  We  
married in 1955, and lived in Melbourne till we returned to Adelaide with the start of  
television here (late 1959). 

Jeanette worked in the National Bank, and had transferred here from her home town,  
Geelong.   Helen Hanrahan, the G. & S. Society secretary, was also at the National Bank in 
charge of Stationery for the whole State, which she ran "with a rod of iron" from her 
"fortress" in the bank's basement - referred to by the staff as Dingley Dell.  Many of the 
young staff, apparently, were afraid of her, and she was known as the Duchess of Dingley 
Dell!   Many in the G. & S. Society considered that she also ran it "with a rod of iron"(!) but 
she was a very pro-active and efficient  secretary for many years, and one of the greatest 
strengths in the Society.  The President in those days was Harry Green, proprietor of the 
Adelaide College of Music, on the corner of Victoria Square and Grote Street. 

Each year there was one full G. & S. production and two or three "soirees," all in Australia Hall, Angas Street (now the  
Royalty Theatre).  Soirees were very genteel concert performances, usually of a complete G. & S. operetta (music only),  
accompanied by piano.  Performers and audience all dressed in formal evening-wear, the Society's Audience Members  
sitting at tables (cabaret-style), after which supper was served.  Productions were fully-mounted and costumed, with an  
orchestra of (I think!) about 12-15 players, for a season of 3 or 4 nights.   

Vincent McMurray directed virtually everything - music, principals, stage blocking and choreography, and conducted the 
orchestra.  (Leader of the orchestra in the 1950's was a very competent violinist, "Popsy" Mullighan, mother of the late  
Justice Ted Mullighan.)   

All sets were designed and backdrops painted by Shirley Miller, a quite  
accomplished exhibiting artist, whose husband David was a good tenor,  
long-time chorus-member and occasional principal, board-member, etc.  The 
Millers hosted many parties at their home, first in Wayville, then Erindale, 
where sets used to be painted on their tennis court.  There was always an  
all-day rehearsal in Australia Hall on the Sunday preceding production week, 
and quite a lavish meal was provided each year by two very keen audience 
members, Mr. & Mrs. Albion Jones. 

Left: John and Jeanette Drake at Frederic’s birthday party. Above: Jeanette as 
Pitti-Sing in the 1960s. 



More Mikado On The Move 

 

Photos by Alexandra Wiedenmann or Lester Wong 


